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THESE PAGES ARE from my notebooks. I write
things down almost every day, and when the books
are full, I put them on a shelf somewhere. Journals
like these accumulate disparate observations,
doodles and quotations, all jammed together more
or less by chance, and eventually I decided that some
of these juxtapositions were interesting enough to
work with. I scanned a series and published them as
Poems with Onestar Press in 2003 and I'm working
on a new book now.

Poetry is a good category for a piece of writing.
When you call something a poem, you can get away
with a lot. “Poetic licence.” It really can’t be copy-
edited, for one thing; it falls outside that whole type
of analysis. At the same time, you open yourself up
to a different kind of judgment.
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When this kind of move of renaming, of changing
the definition, is made by an artist, it can muddy
the waters even further, which is nice. It might be
interpreted as a “gesture,” or contextualised within
a history of a productive play with nomenclature, of
taking something and shifting it from one category
to another. In any event, there’s some kind of doubt
introduced, which actually seems to point in the
direction of “real” poetry.

These poems were scanned, rather than tran-
scribed, which means they keep one foot in the
realm of drawing too, and in the end they’re able to
remain in an undefined area: they don’t ever fully
settle as either drawing or writing, private or public,
intentional or arbitrary, art or banal record.
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